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The Bakke Case

The End of Affirmative Action

Allan Bakke was in his early 30s while
applying, and therefore considered too old by
at least two institutions. After twice being
rejected by the University of California, Davis,
he brought suit in state court challenging the
constitutionality of the school's affirmative
action program. The California Supreme Court
struck down the program as violative of the
rights of white applicants and ordered Bakke
admitted. The U.S. Supreme Court accepted
the case amid wide public attention and
decided in Bakke’s favor in 1978.


https://en.wikipedia.org/wiki/University_of_California,_Davis
https://en.wikipedia.org/wiki/California_Supreme_Court
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CUTS FOR ARTS
ENDOWMENT OPPOSED

Leaders of arts organizations around the
country reacted with anger and dismay
yesterday to a Reagan Administration plan
to cut the budget of the National
Endowment for the Arts by 11.7 percent.
"I'm just appalled," said Beverly Sills,
general director of the New York City
Opera. "T think that to take that enormous
percentage off such a minuscule amount in
support of the arts is a disgrace." Many
arts officials said they were particularly
upset because existing levels of support are
so small compared with other Federal
budget allocations. "To discuss cutting a
$200 billion deficit by cutting an
appropriation of $15 million or $16 million
is preposterous, ' said Martin Segal,
chairman of Lincoln Center. "As it is, the
support the National Endowment gets is
inadequate for the role the arts have in this
country, and to discuss cutting it further as
a serious aspect of budget cutting is
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Cuts for Arts Endowment Opposed

By LESLIE BENNETTS

Leaders of arts organizations
around the country reacted with an-
ger and dismay yesterday to a Rea-
g Administration plan to cut the

udget of the National Endowment
11.7

“I'm just appalled,” said Beverly
Sills, director of the New
York City Opera. *'1 think that to take
that enormous percentage off such a
minuscule amount h support of the
arts is a

Many arts officials said they were
particularly upset because existing
levels of rt are so small com-
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lion deficit by an a ria-
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Cuts for Music, Dance

According to Administration offi-
cials and budget documents
by the Endowment, President Rea-
gan will request $144.5 million for the
arts agency in the fiscal year 1986.
The program for and musical
theater would be cut by 18.3 perceat,
to $4.9 million, and the music pro-
gram would be cut 15 percent, to $13
million. Dance would be cut 13.5 per-
cent, to §7.7 million, according to the
budget docuuments.

The Administration’s cuts must be

approved by Congress, which has ap-
propriated more money for the En-
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dowment than the had re-
quested ev year since 1982. For
1985, the asked for $144
million but Congress appropriated
$163.7 million.

While cultural acknowl-
ed the need to uce the Federal

deficit, some doubt that cuts would be
fairly distributed. “'If the cuts to sup-
port of the arts are proportional to the
cuts parceled out to other parts
of the get, then [ think this is sad,
but it is right,” sald William Ma-
comber, president of the Metropoli-
tan Museum of Art. "The key is
whether it’s a fair share or whether
it's a disproportionate share.™

Other officials maintained that
even il reduced allocations tothe arts
are in line with other cutbacks, sucha
standard is inherently unfair. “Gov-
ermnment support for the arts was a
long time coming and a lot less than
we needed, and we never got to any
level of 1 that matchad anv-
body else,”” said Ardis Krainik, gen-
eral manager of the Chicago Lyric
Opera. “Anycmtromthealmdylow
level of assistance is too much. Cuts
are much more difficult for the arts to
sustain than for others.”

Orville Schell, chairman of the New
York City Ballet, said, ““I believe the
amount cut out of the arts
budget could be taken out of the mili-

tary budget without affecting it a
bit."’

Contributors ‘Aren’t Doing It’
Nor were many officials sanguine
about being able to fulfill Mr. Rea-

gan's admonitions to look to the pri-
vate sector. ""We are all out l’ﬂ.is

money like crazy,”’ said Mr. Sche

**It's all very well to say, let the cor-
porations and individuals do it, but
they just aren’t doing it. Mynxpen

encelsmatthemoneyslmplytm'

going to be forthcoming.”

While the heads of major cultural
institutions said they would be hurt by
the cutbacks, many wamed the im-
pact would be far worse on smaller,
newer and less-famous groups. “‘It
will be very difficult for any of us 10
recoup the amounts we lose, but for
the smaller companies, for whom the

missioner. ‘“The effect of these cuts in
New York City would be severe. The
$19 million these cuts would save the

unlike the
situation in the Pentagm there is no
fat in the Arts Endowment. Cuts like
this rip through blood and muscle;
they cripple and kill.”’

Some cultural leaders said they
feared the Administration’s proposal
would further impair their ability to
raise funds elsewhere. “"Even though
the support grants are small dollars,
they're a kind of signal t the private
sector that there's not enoughprloﬂt'y
on this kind of activity,” said David
Di Chiera, general director of De.
troit’'s Mlchlgnn Opera Theater.
“"Government money serves not as a
ma;orpanoltbeb\n;et but as an in-
centive and ca
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controvertible evidence ‘hat Govern-
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In addition to the impact of budget
cuts on individual institutions, some
voiced alarm over their effect on sur-
rounding areas. ‘““These cuts have a

severe economic on the com-
mtmitia themselves,"” said Dr. Di
Chiera. **A lot of inner cities are bene-
fited by the growth of cultural institu-
tions. you cut a few million dol-
lars, you're not just cuttiag a few mil-
lion doliars, There's a multipl el-
fect of decreased activity, just as
there is of increased activity."

Some officials also expressed anger
over conservative criticsm that the
Arts Endowment had not y de-
fined the artistic criteria required for
support. ‘“They talk about creativity,
but creativity is related to
financial constraints,”” said Dr Dl
Chiera. *“If opera cnmpanies
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Remilitarization

 The US military defeat in
Vietham in 1975 was a
blow to American power
and Reagan responded
with a massive spending
program.

e The USS lowa, built in
1943 was modernized
under Reagan at cost of

$500,000,000.
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President Reagan & Nancy on

Battleship lowa

July 4, 1985
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The Invasion of Granada

 The US military invaded
the tiny island nation of
Granada, a former British
colony in the Caribbean,
with 7000 Marines in
October 1983.

* The excuse for the
Invasion was inviting
among members of the
ruling party. Granada had
no real military.




Paper Tiger Television
Collective was founded
IN 1981 as a public
access cable television
show dedicated to
“Smashing the Myths of
the Information
Industry.”




Here are some tips to help you cook up a low-budget,
high-energy videotape in a public access studio or
wherever:

1. Find an issue or topic that really interests you, that
you find exciting, enlightening, or important. Or find
an issue or topic that really peeves you, that annoys or
insults you. Or start with a person whose insights
seem unusually clarifying or provocative. Perhaps
you've read an article or book, attended a class, heard
a speech, talked to your neighbor....

Serifina Bathrick Reads Working Women
Music

Working Girl
Blues

Tape Intro to Sampler

Clock
Cards for Opener alternating

with pix office equipment

Over shoulder pix
from magazine
Fina on living room set lav
alternating with pix

from mag and stills

Fina's Voice

Middle section
(NYCOSH tape

8:55 Pix of offices alternating Mein Rue

What You Need

to Know to

Make a Show

By Diana Agosta

2. Once you have a topic, collect/select a crew. Not
everybody needs to know how to make a TV show,
though it’s helpful if somebody knows something
about video. The idea is to express your ideas in a
creative and emphatic way, using available technology
and inspiration. So it's good to have a crew with a
variety of skills: research, graphic arts, problem-
solving, writing, as well as video. Public access centers
often have volunteers who want to help out on all sorts
of shows.

3. TV production is a collective experience—what do
collectives do? They have meetings! The first meeting
for your show is mostly a series of BRAINSTORMS:
what do you have, what do you need? The process
works best if the whole group thinks of ideas without
judging or critiquing them—the more outrageous, the
better—and then selects the best out of that list. At
this meeting, the group brainstorms the topic: ideas
and issues that either the speaker(s) or other segments
of the show might address. And also skills and
resources: what kinds of skills do people in the group
have? What can they contribute? What is missing?

The goal of this discussion is a rough outline of
the show. (Deep Thought: Make shows, not
complications. Parallel Thought: Keep it simple but
be outrageous.)

4. Each person should leave this meeting with one or
more tasks. For example, one person might research
the background of the topic. For Paper Tiger TV, I
used to research the media conglomerates behind
popular magazines. I would find out what other
businesses the corporation owned, the finances of the
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‘ March on Washington

ASunday, April 9, 1989
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pn'l 26 the upreme Court will hear a case which the Bush Administration
opes will overturn the Roe vs. Wade decision, which established basic abortion
ights. Join thousands of women and men in Washington D.C. on April 9.

e will show that the majority of Americans support a woman's right to choose.
In Washington: Assemble af the Ellipse between the Washingten Monument and the White House of 10 om; Rally of the Copirol af 1:30 pm

On the level of political economics, the 1980s
meant the rise of what is now known as “Neo-
liberalism,” although its wasn’t called that.

What it did mean was that there was a switch
to a new form of capitalism that exploited not
just people’s time, time that they had to spend
working, but got involved with reasserting
‘bio-political’ control over women and
minorities.

At the same time, the nature of work started to
shift. Jobs demanded not just your labor, but
your creativity, your heart and mind as well.
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MASKED/NOT SILENT
PRODUCTION SCHEDULE.

Pick a launch date & Work backward from launch date.

We need coordinators for each group and someone to make sure everything is on target.

Let's look at the specific pieces of media we're making.

We need a sense of who 1s doing what.

We need titles and descriptions and TRT for time-based media

We need tech specs for deliverables.



